


STONY BROOK UNIVERSITY

STALLER idllercenter.com - (631)632-ARTS[2787]

CENTERFOR THE ARTS



Corporate & Community
help drive the arts

partners

To find out more information on how you can become a
Corporate or Community Partner, please contact: (631) 632-7232

or go to stallercenter.com/support

2022-23 STALLER CENTER MAJOR SPONSORS

CM
&M

CAMPOLO, MIDDLETON
& MCCORMICK, LLP
ap

REMIER LAW FIRM

OF STALLER CENTER

— —/__/ q\\\‘ Stony Brook Medicine

—
ISLAND,

WLIW21

NEW YORK|
PUBLIC MEDIA

2022-23 MEDIA SPONSORS

Paul W. Zuccaire
FOUNDATION

Times Beacon Record mK~

Newspapers

2022-23 HOSPITALITY & COMMUNITY SPONSORS

wshu

Public Radio

'a g stallercenter.com
(631) 632-ARTS [2787]

STONY BROOK UNIVERSITY

STALLER

CENTER FOR THE ARTS



Why settle for just Free Checking?

Switch to...

“*CCASHr=BACK
+-. CHECKING

\l
T
¥, Earn Cash Rewards
with the Island Debit Mastercard®'

that pays you back!

LR}
-

{

* No Monthly Fees
or Minimums

* 110,000+ Fee-Free
ATMs’ worldwide

e Get Cash Back Rewards

every time you swipe your card!

Presenting Sponsor of the 28" Annual Stony Brook Film Festival

TO OPEN AN ACCOUNT, visit an Island branch
or go to islandfcu.com/CashBackChecking

You can bank on the Power of

Bellmore / Brooklyn / East Setauket / Hauppauge / Hicksville / Massapequa / Riverhead / Sayville / Selden / Stony Brook University*

TAll offers subject to credit approval. To receive Reward Points, Member must have an Island Checking Account, Debit Mastercard and enroll in the
uChoose Rewards Program at www.uChooseRewards.com. Points will be awarded for purchases at the beginning of each month. 2Available for

Island Members. *Open to students, faculty, staff and alumni of Stony Brook University. Membership eligibility applies.
Federally insured by NCUA






Appeals | Cannabis Law | Construction | Corporate
Cybersecurity | Environmental & Land Use | Labor & Employment
Liability Insurance & Insurance Coverage | Litigation | Mergers & Acquisitions
Municipal Liability | Personal Injury | Real Estate | Trusts, Estates & Elder Law

RECOGNIZED BY FORBES AS A TOP CORPORATE LAW FIRM IN AMERICA

Attorney Advertising mnu

cmmllp.com Westbury | Ronkonkoma | Riverhead (631) 738-9100




wSshu

Public Radio

So Much To Listen To

On Your Radio, Mobile Device
or Smart Speaker

wshu.org 911 FM 105.7 Fm









NORTHERNCRAC]

LET UGS HOOT
YOUR NEXT EVENT!

HILTON GARDEN INN AT STONY BROOK HAS THE FACILITIES TO MAKE
YOUR NEXT SOCIAL EVENT OR FAMILY GATHERING AN ENVIABLE SUCCESS!

BAR/BAT MITZVAHS, SWEET SIXTEENS,
OHOWERGS, REUNIONGS, BIRTHDAYS, + MORE

FOR MORE INFORMATION PLEAGE VISIT STONYBROOK.HGI.COM
OR CALL OUR SALES DEPARTMENT AT 631-941-2Q60

INSIDE THE HILTON GARDEN INN | | CIRCLE RD, STONY BROOK, NY 117Q4
NORTHERNCOASTNY.COM f @ /NORTHERNCOASTNY




TIMES

BEACON
RECORD {/
NEWS MEDIA

Serving the North Shore from Cold Spring Harbor to Wading River

B The Village TIMES HERALD

B The Port TIMES RECORD

B The Village BEACON RECORD

B The TIMES of Smithtown

B The TIMES of Middle Country

B The TIMES of Huntington, Northport & E. Northport

SPECIAL NICHE PUBLICATIONS

B North Shore Homes B Dickens Festival Guide
B Summer & Harvest Times B Time for Giving

B Focus on Health B Congrats Grads of 2023
M Prime Times Senior Living B Maps & so much more

M Parent Connection

TBR q
NEwsMEDIA www.thrnewsmedia.com

24/7 Delivered to Your Desktop or Mobile Device

news - sports - events - advertising - multimedia marketing
Multimedia advertising programs — Print + Web + Social Media

P.O. Box 707, 185 Rt. 25 A « Setauket, New York 11733
631.751.7744

Bost WWlstoos for oo

2022-202.3 Heasars”

©158303






DANFORDS

HOTEL e MARINA e SPA

YOUR LONG [SLAND
WATER VIEW DESTINATION

& 92 luxurious guest rooms & suites, many featuring
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V2 Spa-inspired private baths with rain shower heads

& 46-inch flat-screen tv, ipod docking station

I Iron, ironing board, safe deposit boxes available
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FALL 2022
EXHIBITION SCHEDULE

Through October 29, 2022

Connecting the Drops: The Power of Water
Seven contemporary artists present
painting, drawing, sculpture, beadwork,
video and a computer game focused on
environmental justice and the vital
importance of water.

November 10, 2022 - February 23, 2023
Revisiting 5+1

Featuring paintings and sculptures by the
original six Black abstract artists of Stony
Brook’s 1969 exhibition 5+1, all who were
men, alongside six women artists of color
including Distinguished Professor
Howardena Pindell. Photographs and
archival materials from campus in the late
1960s bring this era of racial politics and
student activism to life.

Connecting the Drops, open through October 29.
Photo by Maxine Hicks.

Paul W. Zuccaire
GALLERY

Staller Center for the Arts
First floor

Gallery Hours: Mon-Fri 12-4pm
Also open evenings of most
Staller Center season
performances and films.
Admission is free.

For additional hours, information
and events, please visit
http://ZuccaireGallery.stonybrook.edu

The 2022-2023 Paul W. Zuccaire
Gallery exhibition schedule is
supported by a generous grant from
the Paul W. Zuccaire Foundation.



2022-2023 CONCERT SCHEDULE

The Stony Brook Opera features graduate students in voice, many of whom have already
established professional singing careers. The three-year repertoire cycle includes one Baroque
opera, one contemporary opera and a standard work, all staged or semi-staged.

Tickets: $20 adults/$10 (students and seniors with ID) unless otherwise noted.
All concerts are in the Staller Center for the Arts Recital Hall unless specified.

Friday, November 18, 2022, 8 pm
Sunday, November 20, 2022, 3 pm

Saturday, April 29, 2023, 8 pm
Sunday April 30,2023, 3 pm

Chamber Opera

Join us for two one-act chamber works,
Savitri by Gustav Holst and Signor
Deluso by Thomas Pasatieri, fully staged
and accompanied by members of the
Stony Brook Symphony Orchestra. In
the dramatic work by Holst, we wonder:
Can Death be defeated? Following
Savitri, enjoy Pasatieri's romping farce of
mistaken ideas and assumptions.

Sunday, February 26, 2023, 3 pm

Opera Scenes

A gala program of scenes from beloved
and traditional operas with projected
titles in English, semi-staged with piano
accompaniment. Conducted by Daniel
Beckwith and directed by Brenda Harris.

La Tragédie de Carmen

Staller Center Main Stage

Tickets: $20/$15

See the tragic tale of Carmen in the
version made famous by Sir Peter Brook.
Music by George Bizet; fully staged and
accompanied by members of the Stony
Brook Symphony Orchestra. Conducted
by Daniel Beckwith and directed by
Brenda Harris.

\w Stony Brook
University

Stony Brook University/SUNY is an affirmative action, equal opportunity educator and employer. 22080169



2022-2023 CONCERT SCHEDULE

The Stony Brook Symphony Orchestra is composed of outstanding musicians from all
over the world pursuing advanced studies in the graduate school of the Department of
Music with renowned performance faculty.

STALLER CENTER MAIN STAGE, 8 pm
Tickets: $20 adults/$10 (students and seniors with ID)

Saturday, October 1

Saturday, February 18

Villa-Lobos, Prelude From Bachianas
Brasileiras No. 4

Rachmaninov, Piano Concerto No. 2
Dvorak, Symphony No. 9, “From the
New World"

Featuring piano soloist Bai Yang and
conducted by Eduardo Leandro

Saturday, November 5

Dai Wei, The Dancing Moonlight
Shostakovich, Cello Concerto No. 1
Prokofiev, Selections From

Romeo and Juliet

Featuring cello soloist

Zhihao Wu and conducted

by Michelle Merrill

Saturday, March 25

Vivian Fung, Prayer

Sibelius, Violin Concerto

Rachmaninov, Symphonic Dances
Featuring violin soloist So Jeong Kim and
conducted by Jens Georg Bachmann

Saturday, December 10

A student-led concert without a
conductor in the tradition of the
Orpheus Chamber Orchestra

James Lee III, Niiji Memories

for Flute and Orchestra

Mahler, Symphony No. 4

Featuring flute soloist Julietta Curenton
and soprano soloist Alina Tamborini;
conducted by André Raphel

q\\\‘ Stony Brook University

Stony Brook University/SUNY is an affirmative action, equal opportunity educator and employer. 22061640
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SATURDAY, MARCH 4, 2023 AT 7:00 PM

Consider becoming a gala supporter:
stallercenter.com/gala | (631) 632-7232
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STONY BROOK SYMPHONY ORCHESTRA

Alan R. Kay, Executive Director
Saturday, December 10, 2022, 8:00 PM
PROGRAM

Fanfares liturgiques Henri Tomasi (1901-1971)
I. Annonciation
Il. Evangile
lll. Apocalypse

Suite from “Pulcinella” Igor Stravinsky (1882-1971)
l. Sinfonia
Il. Serenata
lll. Scherzino - Allegretto - Andantino
IV. Tarantella
V. Toccata
VI. Gavotta (con due variazioni)
VII. Vivo
VIII. Minuetto - Finale

INTERMISSION
Fanfare for Uncommon Times Valerie Coleman (b. 1970)

Symphony No. 1, op. 21 Ludwig van Beethoven (1770-1827)
I. Adagio molto - Allegro con brio
Il. Andante cantabile con moto
lll. Minuet. Allegro molto e vivace - Trio
IV. Finale. Adagio - Allegro molto e vivace

This program without conductor is led by graduate students of the Stony
Brook University Music Department, bringing a collaborative chamber
music approach to a chamber orchestra setting.

Please turn off all portable devices during the performance.

q

Stony Brook
University

Department of Music



Notes on Fanfare for Uncommon
Times by Valerie Coleman and
Fanfares liturgiques by Henri
Tomasi

At first glance, the title of Valerie
Coleman’s Fanfare for Uncommon
Times may suggest a sarcastic and
even cynical attitude on the part of
the composer. Fanfares are a familiar
musical flourish of celebration,
heralding illustrious sovereigns and
announcing moments of triumph.
Aaron Copland’s Fanfare for the
Common Man (1942) is a populist
exaltation of the working class while
Joan Tower’s wittily titled Fanfare
for the Uncommon Woman (1987),
the first in a set spanning several
decades, pays tribute to the often-
overlooked accomplishments of
women composers. Strikingly,
Coleman’s fanfare of 2021 seems

to commemorate one of the most
tumultuous periods in recent history:
the social and political upheaval

in the United States coinciding

with the onset of the coronavirus
pandemic. Coleman's piece, however,
is unequivocally earnest, as is the
description by the composer herself:
the fanfare “acknowledges that we're
living in uncommon times, but it
also really talks about the racial
unrest, it talks about the pandemic, it
talks about the grit that we need to
survive. In the midst of the tragedy
and the trauma that we're all feeling,
there's also this sense that no, we're
not going to fall down... or if we fall
down, we're going to pick ourselves

up.

Fanfare for Uncommon Times is
Valerie Coleman’s response to a

CDCA 2TV e AN 2 11 A
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commission made by the Orchestra
of St. Luke’s, the same ensemble that
premiered the work in June 2021.
Coleman has definitively established
herself as a powerful voice in the
world of classical music both as
performer and composer. It was

as a student at Mannes, studying
composition with Martin Amlin and
Randy Wolfe and flute with Julius
Baker, that Coleman first conceived of
the Imani Winds quintet, named after
the Swahili for “faith.” The ensemble
was officially founded in 1997, and the
immediate and long-lasting success
of the group (now twice nominated
for a Grammy award and now
featured in the Smithsonian’s National
Museum of African American History
and Culture in Washington, D.C))
quickly rocketed Coleman to the
upper echelon of the classical music
world.

Both during her time with Imani
Winds and since her departure in
2018, Coleman has remained prolific,
and her compositions have received
numerous accolades including the
ASCAP Honors Award, the Herb
Alpert Ragdale Residency Award,

and nominations from the American
Academy of Arts and Letters. She

has also been active as an educator,
founding the Imani Winds Chamber
Music Festival mentorship program in
2011 and leading masterclasses in the
United States and abroad. Her Umoja
(2002) for wind quintet was listed as
one of the “Top 101 Great American
Works" by Chamber Music America,
and the 2019 performance of the
orchestral version of the work by the
Philadelphia Orchestra was the first

117177/909% A.AO0.AC DAL



time that a classical work by a living
African American woman had been
performed by the orchestra.

Coleman’s characteristic fusion of
Western classical, jazz, and Afro-
Cuban idioms are all on display

in Fanfare for Uncommon Times,

as is her penchant for engaging

with pressing political and social
themes. Scored for brass ensemble
and percussion, the short piece
begins with a questioning statement
from the trombones and horns
surrounded by muddled, dissonant
chords provided by the rest of the
brass. Unlike the fanfares by Copland
and Tower, Coleman’s work begins
with the uncertainty reflective of its
gestation. Coleman does not shy
away from modernist dissonance as
the piece develops, though turmaoil
eventually gives way to joy as unison
trumpets kick off the main motif of
the fanfare over a jaunty rhythm laid
out by the xylophone and marimba.
The affirmative final flourish of

the piece dispels the uncertain
implications of the work's title. As
Coleman writes, the fanfare “is not
just a recollection of the things we
have gone through, but it's also the
feeling that we've had: the trauma but
also the celebration that we're getting
through it. We're taking our victories
one at a time, aren't we?”

e o o o o o
The first half of Henri Tomasi's
musical career in many ways
conforms to the contours of Valerie
Coleman’s. Similarly attracted to the
expressive qualities and tonal palette
of wind and brass instruments,
Tomasi kicked off his compositional
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career with the wind quintet that
earned him the Prix Halphen in 1925,
and he made a sizable contribution to
the repertory of wind concerti during
the rest of his life. The clearest parallel
between the two composers, though,
is that Tomasi likewise composed

his own fanfares during another
“uncommon time”: in the immediate
aftermath of World War II. Tomasi's
work however belies the crisis that
the composer was facing, both of his
faith in people and of his religious
convictions after the devastating
carnage of the war.

Born in Marseille in 1901, Henri
Tomasi was largely coerced into

a musical career by a working-

class father who enrolled him in

the Conservatoire de Musique de
Marseille at age 7 and pressured

the child into performing for local
upper-class families. As a youth,
Tomasi earned money by performing
in local venues, all the while crafting
his compositional style through
improvising at the keyboard. The
success of the 1925 wind quintet
quickly established Tomasi as a
promising young composer, and the
unanimous victory of the Grand Prix
de Rome for the cantata “Coriola” two
years later solidified his reputation.
Beyond composing, Tomasi spent
the following decade serving as the
music director and conductor of the
Radio Colonial Orchestra in French
Indochina. By the mid-1930s Tomasi
played a central role in Parisian
musical life, a status indicated by

his part in co-founding Triton, a
contemporary music group in Paris
that included the composers Sergei



Prokofiev, Darius Milhaud, and Francis
Poulenc.

In 1939, Tomasi was drafted into

the French Army, where he acted

as conductor of the marching band
at the Villefranche sur Mer fort.
Tomasi was deeply disturbed by the
events of the war and channeled

his feelings into liturgical works,
including the Fanfares Liturgiques
and an uncompleted requiem
dedicated to "the martyrs of the
resistance movement and all those
who have died for France.” By the
end of the decade, the composer
renounced his Christian faith and
began incorporating strong political
and social themes into his works
while continuing to work in a lyrical
tonal idiom. Though contemporaries
criticized the consonance of pieces
like the Fanfares as conservative,
Tomasi rejected the experiments
with dissonance and electronics that
were wooing his contemporaries as
signs of modernist dehumanization:
"Although I haven't shirked from using
the most modern forms of expression,
I've always been a melodist at heart...
Music that doesn't come from the
heart isn't music.”

Fanfares Liturgiques are orchestrated
for brass and percussion, reflecting
the typical fanfare ensemble
common also to those by Copland,
Tower, and Coleman. The set was
originally composed as part of
Tomasi's opera Don Juan de Mariana
(1956), though the suite alone was
premiered and published first in 1947
and 1952, respectively. The opera,
set in seventeenth-century Seville,

STONY BROOK SYMPHONY ORCHESTRA

follows the story of the scoundrel
Don Miguel Manara Vincentelo de
Leca as he is rehabilitated through
the love of his flancée Girolama.
Following Girolama'’s tragic and
sudden death, Miguel dedicates his
life to charity and good works as a
monk. The movements performed
tonight are the first three of the
four-movement suite, beginning
with the heraldic "Annunciation”
movement accompanying Miguel as
he reflects on and abandons his life of
debauchery. The second movement
"Evangile’ ("Gospel’) captures

the somber majesty felt by the
protagonist while reading the Gospel.
The following movement, titled
"Apocalypse” and serving tonight as
the suite’s finale, is a rambunctious
scherzo depicting an older Miguel

as he is faced with a final temptation
by the Earth Spirit. In its three-
movement form, Fanfares Liturgiques
ends on a darkly festive note, a
satisfying and lively conclusion that
mirrors the mind of a composer
who, though conflicted, remained
nevertheless musically adroit and
committed to his audience.

— Michael Bennett

Suite from “Pulcinella”
Igor Stravinsky

By 1920, Igor Stravinsky had
cemented his reputation as one of
Europe’s preeminent composers for
experimental ballet. Working with
impresario Sergei Diaghilev and
choreographer and dancer Vaslav
Nijinsky, Stravinsky had premiered

a number of successful ballets with
their Paris-based Ballets Russes prior
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to World War 1. After the success of
The Firebird (1909), Stravinsky and
his family had moved from Ukraine
to Switzerland to be closer to Paris.
There, he composed Petrushka (1911)
and Le Sacre du Printemps (1913),
both of which were as successful as
they were controversial.

During World War [, Stravinsky
remained in Switzerland. His
relationship with Diaghilev
deteriorated due to difficulties in
securing royalties during wartime.
Still, after the armistice, Diaghilev
sought to rekindle the partnership
and commissioned Stravinsky to
adapt a series of pieces rooted in

the Italian tradition of improvised
comedy known as the commedia
dellarte, and thought to be by the
eighteenth-century Neapolitan
composer Giovanni Battista Pergolesi
(1710-1736). Stravinsky, initially
lukewarm to the idea, apparently fell
in love with the graceful trio sonatas
and arias upon closer study. Scholars
have since shown that most of what
Stravinsky had in front of him was
not by Pergolesi, but rather by more
obscure eighteenth-century Italian
composers such as Carlo Ignazio
Monza and Domenico Gallo. Two
years after the 1920 Paris premiere

of the ballet—which featured
choreography by Léonide Massine
and sets by Pablo Picasso—Stravinsky
arranged 11 of the ballet’s 18 numbers
for concert performance, and it is the
resulting eight-movement suite that is
performed tonight.

Many musicologists see Pulcinella

as a turning point for Stravinsky,
marking the beginning of his

“neoclassical’ phase. They cite

his keen interest in engaging with
music of the past, and in playing
with (and “updating”) the forms and
harmonic language characteristic of
the eighteenth century—a marked
contrast to his earlier, flamboyantly
modernist works. Throughout
Pulcinella, Stravinsky preserves the
melody and bassline largely as they
appear in the source manuscripts.
He radically re-harmonizes the inner
voices, however, casting them in his
own dissonant, modernist idiom.
The result is a series of reworkings
that sound like a true conversation
with past composers: Stravinsky is
not merely an arranger, but rather a
direct collaborator. Indeed, Diaghilev
remarked that he initially was not
sure whether to credit Stravinsky

as composer or arranger. When
Stravinsky himself was asked about
the compositional process and, in
particular, about accusations that
Pergolesi was merely a pastiche,

he responded, ‘I couldn’t produce

a forgery of Pergolesi because my
motor habits are so different; at best, 1
could repeat him in my own accent.”

Pulcinella’s plot is taken from an
eighteenth-century compendium of
commedia dellarte stories popular
with Neapolitan puppetry troupes.
Pulcinella was a stock character,

an older, stout figure dressed

in white with a black mask. His
cartoonish, nasal voice gave him
his name: Pulcinella means “little
chicken.” Stravinsky's Pulcinella is a
pompous suitor killed after cheating
on his girlfriend Pimpinella. In a
characteristically absurdist turn,



Pulcinella is revived by a wizard deus
ex machina, is forgiven by Pimpinella,
and marries her.

In preparing the concert suite,
Stravinsky replaced the solo

voices featured in the ballet with
instrumental passages. He maintained
the general narrative structure:
following a celebratory overture
("Sinfonia’), the charming Serenata,
marked Larghetto, depicts Pulcinella’s
unsuccessful attempts to serenade
local women with his friends. The
mood turns lively in the ensuing
movement, which begins with a
“Scherzino” (little scherzo) and
moves without break into a frenetic
Allegretto and an introspective
Andantino. There follows a propulsive
Tarantella (Mvt. 4)—a swirling
southern Italian dance thought to be
a side effect of a tarantula’s bite—and
a showy Toccata (Mvt. 5). Balance

is restored in an elegant gavotte

with two variations (Mvt. 6). The
fast-paced, penultimate movement
depicts Pimpenella’s discovery of
Pulcinella’s infidelity and his murder.
All is resolved in the Finale, a stately
minuet followed by a triumphant
Allegro assai.

Pulcinella was radical in its
ostentatious simplicity, especially
when compared to Stravinsky's earlier
ballet works. It holds great historical
importance as an early demonstration
of Stravinsky's renewed interest in
older musical styles, and remains one
of the most remarkable of cross-
century musical collaborations.

— Matt Brounley
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Symphony No. 1, op 21
Ludwig van Beethoven

The Symphony No.1 in C major was
one of Beethoven’s first ventures into
the orchestral medium. Although he
had begun working on a symphony
in 1795, he abandoned these early
sketches, and continued to compose
mainly chamber music and piano
works, including his First Piano
Concerto. In 1800, Beethoven was
largely known as a virtuoso pianist,
improviser, and composer who

often performed his own piano
compositions. With works such as
the Sonata Pathétique, Op. 13, the six
Op. 18 String Quartets, and the First
Symphony he began to make his
mark as a composer in a wider variety
of contemporary genres.

Beethoven's First Symphony was
premiered at Vienna's Burgtheater

on April 2™, 1800, along with other
works by Haydn, Mozart, and himself.
The piece, composed only five years
after Haydn's and twelve years after
Mozart's last symphonies, continues
the classical Viennese style in many
respects. It maintains the standard
four movement formal structure of
sonata-allegro movement with slow
introduction-andante-minuet-finale,
employs normal orchestral forces

of the period, and observes classical
balanced phrase structures. Yet such
traditional features are accompanied
by more "advanced” elements such
as prominent soloistic wind parts and
attractively ambiguous harmonic
progressions. These elements led
critics of the time to describe the
symphony as “‘confused explosions of
the outrageous effrontery of a young



man” and a “danger to musical art,”
and the British music critic Donald
Francis Tovey (writing in the early
20™ century) to see the work as
Beethoven's “fitting farewell to the
eighteenth century.”

The first movement's slow
introduction begins with a series of
chords that avoid establishing the
home tonic of C major although
they lead to its dominant. The state
of tonal instability is only resolved

in the beginning of the Allegro

con brio, where C major is clearly
established and reinforced through
repeated Cs on strong beats. After its
statement on C, the triadic opening
theme is repeated a step higher,
which reintroduces a touch of tonal
uncertainty. Following a transition,
the second theme enters with a
contrasting lyrical descending scalar
motive that is presented as a dialogue
between the oboe and flute before
moving throughout the orchestra.
The lively development section
fragments these themes before the
recapitulation restates them again in
their entirety with attractive changes
in orchestration.

With its graceful, lilting theme in
triple meter, the second movement,
Andante cantabile con moto, is
reminiscent of a slow dance. The
theme is presented in the second
violins, then is treated fugally in the
other strings and winds. Rather than
creating a contrasting second subject,
Beethoven plays with the opening
gesture of the first theme. The
pianissimo timpani and the trumpet
underneath the string triplets during
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the middle of the movement are
other notable features of Beethoven's
orchestration. When the opening
returns toward the end it has a new
staccato accompaniment figure in the
cellos.

The minuet was the typical third
movement in the classical symphony.
Here Beethoven writes a fast minuet
(Allegro molto vivace) that verges

on being a scherzo, a genre that
eventually replaced the minuet in

the nineteenth-century symphony.
The humorous and playful main
theme in triple time begins with an
ascending scale that is developed
throughout the movement. The
emphasis on the second beat in the
second part of this theme destabilizes
the meter, adding rhythmic interest.
The calm trio contrasts effectively
with the tumultuous minuet sections
that frame it. Woodwind chords are
ormamented by fast passage work

in the strings before the boisterous
Minuet returns.

The fourth movement begins with a
short adagio, a series of increasing
scale fragments that transform into
an upbeat to the lively first theme

in the strings. The graceful second
theme is supported by sustained
notes in the winds and horns. After
these primary themes are fragmented
and transformed in the stormy
development section, the expected
recapitulation is followed by a jaunty
coda that plays imaginatively with the
opening scalar upbeat.

— Kathleen Hulley



STONY BROOK SYMPHONY ORCHESTRA

Violin

Stephanie Bonk
Grace Collins
Jaeyoun Hwang t
Sojeong Kim
Sofiya Levchenko *
Ruoying Pan
Manaka Matsumoto *$
Avery Morris
Melanie Riordan
Yeri Roh t

Naxin Yin
Chieh-AnYu
Rachel Zhao

Viola

Xue Ding
August DuBeau
Lukas Shrout t
Liuh-Wen Ting *

Cello

Nathan Cottrell *
Wei-An Hung
Jonathan Kim #

Zhihao Wu

Bass

Rob Catinella *
John-Paul Norpoth %
Keenan Zach t

Bridget Picirilli +
Miguel Posadas %

Horn

Noah Fotis 11

Kaleb Lewis 11t
Alejandro Salaverry t
Shondra Texeira

Cristian Uraga

Trumpet
Daniel Jones t
Andrew Owens t

Fangyi Zheng

Trombone

Elliott Brown 1t
Culley Hamstra
Matthew Nienow t

Taylor Peterson

ORCHESTRA PERSONNEL
Flute Tuba
SiEon Choi t Heather Ewer
Julietta Curenton t
Tiffany Hsu Timpani
ob Miles Cingolani

oe :

Zach Ashland + June Cummings
Noah Kay 1 Percussion
Clarinet Miles Cingolani
Lauren Kinane t Renan Proenca
David Oh Librarian
Bassoon Culley Hamstra

Teaching Assistants
SiEon Choi
Guilherme Batalha

2022-23 Conductorless
Concert Committee
Noah Fotis

Culley Hamstra

Alan R. Kay

faculty liaison
Sofiya Levchenko
Manaka Matsumoto
Avery Morris
Melanie Riordan
Lukas Shrout
Liuh-Wen Ting
Keenan Zach

* Concertino soloist, Stravinsky

1 Concertmaster/Principal, Stravinsky
} Concertmaster/Principal, Beethoven
11 Principal, Tomasi

111 Principal, Coleman

Personnel current as of November 17, 2022. Subject to change.



OF STALLER CENTER

2022-2023 Season

MAJOR/MEDIA/COMMUNITY SPONSORS

Altice Media Solutions

Michael Ardolino - Team Ardolino
Realty Connect USA

Campolo, Middleton & McCormick, LLP

Danfords Hotel & Marina

Friends of Staller

Greater Long Island Media Group

Hilton Garden Inn-Stony Brook

Island Federal

Jefferson'’s Ferry

JVC Broadcasting

News12

Newsday

Simons Foundation

Stony Brook Medicine

Suffolk County

Times Beacon Record

WLIW-21 / WNET New York Public Media

WSHU Public Radio

Paul W. Zuccaire Foundation

SUSTAINERS | $5,000+

Anonymous

Kavita & Lalit Bahl

Drs. Mary Behling & Jay Bock

Drs. Rachel Bergeson & Brian Margolis
Frances Brisbane*

Irina Gulina & Sergey Butkevich*
Anna Marie de Leyer

Kathleen de Riesthal*

Miki & David Donoho

Bob & Ellen Gaffney

Leith Hill

Dean Johnson & Maurie Mcinnis
Andrew Kellerman & Katherine King '94
Henry & Marsha Laufer*

Susan Niles McBride & Scott McBride
Guy & Elizabeth Miller

Marcia & Mario Montoya

Joyce & William Niles

Justin Niles & Lois Niles - '76

In Loving Memory of Erwin Staller

Stephen & Sara Niles
Michael J. Fox & Tracy Pollan
Corinne (Corky) Pollan
Michael Pollan & Judith Belzer
Lori Pollan

Dana Pollan & Mitchell Stern
Linda & Rob Roth

Lisa Niles Schneiderman
Caitlin & Benny Shea
Terrence Shea

Jim & Marilyn Simons

Gloria & Mark Snyder

Cary & Marisela Staller

Eric & Sietske Staller
Freddie Staller

Jan Staller & Cui Fei

Jonah & Katty Staller
Joshua D. & Jane Reid Staller
Jud & Donna Staller

Kim Staller & Joseph Macari
Drs. Ken & Laurie Shroyer
Liz & Bill Welsh

Alice Jean Zuccaire *

PACESETTERS | $2,500+
Evelyn Bromet*
Dr. Patricia Dowds
In memory of Dr. David Byrom
Valerie Godfrey
In memory of Aaron W. Godfrey
Alan & Susan Inkles*
Dr. James Nicholson & Barbara Nepf
Dr. lwao & Yoko Ojima
Jeffrey and Barbara Oster
Robert & Stephanie Porcelli
Merna & Steven Pickett
Silberhartz Family
Phyllis Sterne
Stony Brook Cancer Center
Rita S. Taca*
Michael S. Wien & Miriam S. Shire*
Jeffrey & Karen Wien*

BENEFACTORS | $1,000+
Stephanie Branta

William & Alice Dawes
Jolanda Schreurs & Ken Dill
Philip Doesschate

Dr. Nancy Rauch Douzinas & Mr. Kostas Douzinas

Denise & John Driscoll

Fred & Suzan Goldhaber*
Christine & Craig Geist

Drs. Yusuf Hannun & Lina Obeid
William Howe

Cindy & Marty Kaplan

Lloyd & Susan Lense

John & Alicia Mak

Carol Marburger

Dean & Nancy Marshall
Lawrence Martin

Susan Birch & Robert Naaktgeboren
Elisabeth & Phillip Palmedo
Michael & Barbara Russell

Mark & Mona Saidens

Rowena & Howard Scarrow

Dr. & Mrs. Thomas R. Sexton
Lynn Spinnato & Benjamin Hsiao
George Sterman & Elise Frank*
Roger Tilles

Donna & Stanley Zucker
Jaynee & Richard Wall

Joanne Wright & Fred Redavid

PATRONS | $500+
AARP NY

Linda & Bob Allen
Nicole & Stanko Barle
Katherine & Bob Bayer



Mary Bernero & Harvard Lyman
Dr. Thomas & Celia Bilfinger
Ann Brody & Gary Marker*
Daria Carioscia
Philip Doesschate
Wendy & Paul Feinberg
Mary Ficuciello
Sarah Fuller Lessard
Patricia Galaskas
Perry Goldstein & Dawn Stonebraker
Judith Greiman & David Knishkowy
Barbara Hart
Ora & Bruce Heath
Alan R. Kay & Wonjung Kim
In honor of Patrick Kelly's 36 years of service
to the Staller Center
Margie K. Ludewig
Laszlo & Gyongyi Mihaly
Lewis & Karen Miller
Emilie Miller
Elizabeth Morgan
Linda Wien Murray*
In Memory of Babara N. Wien
Diana Podolnick
Yacov & Linda Shamash
Merle Soulotis Burke
H. Mae & Gene Sprouse
Joan & Dwight Stecker
Katie Stockhammer & Joseph DeSimone*
Tsirka-Frohman Family
Peter & Marie Van Nieuwenhuizen
Herta & Wolfgang Wulff
Bin & Mei Zhang

DONORS | $250+

Anonymous

Andrei Antonenko & Yunju Suh
Ralph & Helen Auriemma *
Janice Barone

Lawrence Braun

Noel Brennan

Robert Carioscia & Robyn Grufferman
Dorothea Cook & Peter Winkler
Leslie Downey & Seth Mankes
Panagiota Drepaniotis

Donna Frithsen & David Discenza
Susan & Albert Gabrielli

Lotte Gagliardotto

Kenneth & Dana Geils

Monique Genchi, ESQ

Jo-Ann & Eugene Goldwasser

Dr. Lorne & Bonny Golub

Barbara and Paul Grannis*

Julie Rulon Greene & Barry Greene
Annette & Arthur Grollman

Diana Hannan

Amarpreet Hanspal

Amy Herling & Ken Cozza

Mary Hoffman

Elyse & Stanley Jaworski

Al & Barbara Jordan

Stephen and Ruth Kerekes

Barry Kahn & Vicki Goldfarb

Dr. Morton Laby and Ruth Sender

Gallya Lava & Michael Rosenband
Jeffrey Levinton and Joan Miyazaki
Donald & Carol Lindsley

Michael Lockhart & Linda Sanders
Janet and Milton Lodge

Nancy & Lorne Mendell

Harold & Marilyn Metcalf

Patrick & Jennifer Miller

Kayla Mendelsohn and Dan Stenzler*
Heather and Nathan Montague
Frank Myers

Sharon Oliver-Murthy

Deborah Ostrosky

Mel Pekarsky

Charlie & Roni Robbins

Alan Rosenberg

Naomi & Joel Rosenthal

Myra & Alan Rosofsky

Marianna & Robert Savoca

Sherry & Stephen Schwartz
Sherry Shore

Roberta Seidman

Patricia & Russell Stagg

Valentin Staller & Alex Kiefer

Paul & Florence Sulkin

Vivian Viloria-Fisher & Stuart Fisher
Terri Wallace

William & Dina Weisberger

Nancy & Steve Weitzman

Eckard & Astrid Wimmer

Judith and Arnold Wishnia

SUPPORTERS | $150+

Carlos & Joann Aponte

Janet & Bob Baylis

James Barrett

Mark & Lois Barton

Helen & John Brinton

Robert Connell

Donna Darling

Frank & Linda Derasmo

Donald & Lorraine Dodge

Judy Fortuna-Ince

Sandra Gatten & Daniel Deutsch
Irma & Sol Gurman

Barbara Lee Haegele

Joanne Hammer & Gerald Selya
Marilyn Inkles*

Lenore Janoff

Emeritus Steven Jonas, MD, MPH
Joan & Irwin Kirtman

Ann & John Klein

Jim & Mary Lemley

Thomas & Alice Lepore

Alan & Arlene Lesser

Alan & Arlene Lichtenstein
Judith Lochhead

Rosalie D. Machalow

Jean S. Mayer

Forrest & Doris Anne McMullen
Harold & Marilyn Metcalf
Emilio Mendez

Ellen O'Neal

Ron & Claire Ondrovic



Wendy & William Pollack
Jeanette Reynolds

Deborah & Paul Richman
Raymond & Patricia Saint Denis
Carl Schooley & Lida Levine
Harold C. Smith Jr.

Wayne Snell

Pat & Jack Strong

Lynda Walther

Rosalind & William Wertheim
Richard Westhoff

David Winchell

ASSOCIATES | $75+

Anonymous

Jeannette Austin

Catherine Basar*

Jean Baker

Helen Badoyannis, Ph.D.

Olga Belleau

Lisa Bergman

Dian & David Bouchier

Betsy Noyes Britton

Pamela Carr

Thomas & Lee Cassidy

Daniel & Agnes Corenza

Carole Conti

Barbara Curtis

Joanne & Michael D'Agostino

Joyce Edward

Adam & Eileen Fisher

Ron Goldberg and Joseph Chiplock*

Wendi Gervis: In memory of our beloved
grandmother Arlene Gervis

Marjorie Hahn

Barbara Lee Haegele

Nancy Henry

Bonnie & Robert Hoffman

Rabbi Stephen & Donna Karol

Arlene Kaufman

Stephen & Anna Kerekes

Ann & John Klein

Bernice Kornfield-Premisler

Carol & John Lane*

J. Scott & Mary McMullen

Sandra Petigrow

Moss & Monica Rawn

Lynne Roth

David & Patricia Schecher

Carol Schmidt

Dorothy Schroeder

Constance Schoenberg

Carol Sinesky

Terry Shapiro

Carl & Florence Singler

Tamara Slobodkin

James Smith

Carolyn Steitwieser

Phyllis Stockton

Roger Thompson

Stephanie Van Denburg

Thora Wagner

Dorette & Shel Weintraub

Marilyn Weinberg

SPECIAL | $50+
Anonymous

Michael Axelrod

Jill Balough

Carol Befell

Justin Berger
Deborah Brown
Catherine Bruening
Dahye Cho

Donna Di Donato & Mark Aronoff
Simon Donaldson
Gary Eskow

John Gerdes

Mary Hance

Eric Johnson

Nancy Johnson Parry
Barbara Keenan
James LaRosa

Arlene Lesser
Lorraine LoMonaco
Helmut Norpoth

Lisa Pastore

Rachelle & Anthony Psaris
Carole Ross

Michael & Susan Russo
Jean Scarrow
Blanche Schindler
Gilbert Schlerf
William Shurbet
Rhoda Spinner

Evan Sutter

Beverly & Al Tyroler
Caterina Vacchi-Suzzi
Diana Wikstrom

*In support of the Barbara N. Wien Arts & Education
Outreach Fund

FRIENDS

OF STALLER CENTER

Is your name missing from the Friends of
Staller list?

Join us and support the arts!

friends@stallercenter.com
631-632-7232

To see the benefits, visit:
stallercenter.com/support

A special acknowledgement to
Campolo, Middleton & McCormick, LLP
for their support of the Staller Center’s
sound technology.
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FAMILY
SHOW

Sunday, December 11at 4:00 & 7:00 pm

Staller Center Recital Hall ¢ stallercenter.com ¢ (631) 632-ARTS [2787]
flv|C]#




Friends are partners in helping the Staller Center play its
unique role in the cultural and artistic life of our community.
Benefits include:

« Listing of your name in the season's playbill

« Complimentary tickets to selected performances
« Donors at $250 and above receive exclusive access

For more information or to receive a Friends brochure please contact:
Friends of Staller Center Office (631) 632-7232 or
e-mail friends@stonybrook.edu or go to www.stallercenter.com/friends

'au stallercenter.com FRIENDS

(631) 632-ARTS [2787] OF STALLER CENTER



830 Springs-Fireplace Road, East Hampton, NY ¢ pkhouse.org
Open May to October. Please call for information: (631) 324-4929

Stony Brook students, faculty and staff admitted free.

q\\\‘ Stony Brook University

Stony Brook University/SUNY is an affirmative action, equal opportunity educator and employer. 17062068
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CENTER FOR THE ARTS







re Working on the
ost Important

nvironmental Issues.

Be a part of the solution.

At the School of Marine and
Atmospheric Sciences, you'll
immerse yourself in hands-on
research, as well as creative problem
solving in support of sustainable
human interactions with the Earth.

Learn more about the exciting
undergraduate and graduate degree
programs at Stony Brook University
and Stony Brook Southampton.

somas.stonybrook.edu

Go further, faster.

‘\\\‘ Stony Brook University | FAR BEYOND

Stony Brook University/SUNY is an affirmative action, equal opportunity educator and employer. 21080263



INNOVATION
OPPORTUNITY
COMMUNITY

The College of Engineering and Applied Sciences is preparing the
next generation of leaders and innovators by providing a world-class
education centered on new curricula and vertically integrated projects
that bring together students from engineering, the sciences, medicine
and the arts and humanities.

Our internationally recognized faculty are focused on cutting-edge
research, state-of-the-art education and leveraging our platform for
social and economic mobility, while playing a pivotal role in addressing
change, solving problems and creating new opportunities here in the
greater Stony Brook community, across the country and around the globe.

To learn more, visit stonybrook.edu/ceas ¥ @CEASSBU

q

Stony Brook University
College of Engineering
and Applied Sciences

Stony Brook University/SUNY is an affirmative action, equal opportunity educator and employer. 21080226



Alan Alda Center
for Communicating Science’

Q' AT sToNY BROOK UNIVERSITY

CONNECT WITH YOUR AUDIENCE.
Share your work. Tell your story.

The Alan Alda Center for Communicating Science trains
scientists and healthcare professionals to talk about
their work in clear and vivid language with anyone — a
neighbor, media representative, government official or
colleague from another discipline — with the goal of
strengthening human connection.

Learn more at AldaCenter.org

fIN

Stony Brook University/SUNY is an affirmative action, equal opportunity educator and employer. 21080223



LEARNING NEVER RETIRES

THE OSHER LIFELONG LEARNING INSTITUTE (OLLI)
at Stony Brook University is designed for people 50+ years
of age who want to enrich their retirement experience by
engaging in unique social and educational opportunities
within a diverse and inclusive community.

When you join OLLI, you can:

* Participate in workshopsled * Enjoy events, lectures and
by fellow members trips on-campus, virtually,
and across Long Island
* Meet new friends
] * Become part of the
* Find volunteer Stony Brook University
opportunities community of learners

To register or for more information, visit stonybrook.edu/olli/
or call (631) 632-OLLI (6554).

reoe Y STONY BROOK
wme J UNIVERSITY

Stony Brook University/SUNY is an affirmative action, equal opportunity educator and employer. 220727



FIND, TELL & SHARE STORIES
AT STONY BROOK UNIVERSITY

From breaking news to breaking science out of
the lab, students at the School of Communication
and Journalism are sharing stories that matter.

EXPLORE OUR PROGRAMS
GRADUATE UNDERGRADUATE

Journalism, MS Journalism, BA/minor

Science Communication, MS Mass Communication, BS/minor

Communication & Innovation, minor

GRADUATE CERTIFICATES

Communicating Science TO LEARN MORE, VISIT

Health Communication stonybrook.edu/journalism

q\\\\ Stony Brook University
School of Communication
and Journalism




We develop highly individualized, leading-edge
cancer treatments, so Sarah can follow her passions.
Every pioneering innovation. Every preventive screening. Every specialized care team.
Every welcoming smile. Every genetic counseling session.

Every treatment option. Every clinical trial. Every personal connection.

Every commitment. Every reason for hope. Every new beginning.

At Stony Brook Cancer Center, all we do is all for you.

q\\\V Stony Brook Medicine

sbmstrong.org



Allwe dois all for you.

No matter what your baby needs,
we're ready.

Every outstretched hand. Every fragile start.
Every research paper. Every breakthrough therapy.
Every state-of-the art facility. Every loving heart.
At Stony Brook Children’s Hospital, all we do is all for you.

@ Stony Brook Children’s

stonybrookchildrens.org/strong




Stony Brook Orthopaedic Associates
Joint Replacement Center

Don’tlet pain in your
hip or knee keep you
from your daily activities.

As Suffolk County's largest orthopaedic
practice, we specialize in nonsurgical
and surgical options, and the most
complex treatments.

Leaders injoint replacement and
revision surgery, our physicians,
James Nicholson, MD, Fazel Khan, MD,
and Seth Korbin, MD, excelin helping
patients relieve their pain in the most
conservative approach possible.

q\\\\ Stony Brook Medicine

CALL
(631) 444-4233 today
for an appointment.

VISIT
stonybrookmedicine.edu/jrc
for information about hip
and knee conditions.

ATTEND

afree information
seminar. To register, call
(631) 444-4000.

For accessibility-related accommodations, please call (631) 444-4000. Stony Brook University/SUNY is an affirmative action, equal opportunity

educator and employer. 21080277H





















STONY BROOK UNIVERSITY

STALLER

CENTERFOR THE ARTS

STALLER CENTER STAFF
Alan Inkles
Director

Katie Stockhammer
Director of Finance and Operations

Daria Carioscia Karen Levitov Samantha Clink
Development Director Director & Curator Marketing/
Paul W. Zuccaire Gallery  Public Relations
cP)auI Newlapd Michael Leslie Kent Marks
utreach Director Production Manager Film Festival Coordinator

. Contracts Administrator
Liz Lamendola

Tim Hautle

Theater Manager Concert Manager/ Megan Desimone
Asst. Production Mgr. Box Office Manager

Georgia LaMair Tomczak  William Montolio Frank Murdocco

Public Programs Mgr. Technical Director/ Content Editor &

Paul W. Zuccaire Gallery ~ Asst. Production Mgr. Technical Assistant

Latecomers will be seated at intervals determined by artists and management. Please mute
all cell phones. Photography, audio recording, or videotaping without permission is forbidden.

24-HOUR BOX OFFICE: stallercenter.com/contact

Main Office: (631) 632-7235
Box Office: (631) 632-ARTS [2787]
Friends Office: (631) 632-7232

If you need disability-related accommodations, please call the Staller Center Box Office at (631) 632-ARTS [2787].
Stony Brook University/SUNY is an affirmative action, equal opportunity educator and employer. 14061561.

1\\\‘

Stony Brook
University

A special thank you for the continued support from Stony Brook University Leadership
President Maurie Mclnnis and Provost Carl Lejuez



TICKETS
stallercenter.com
(631) 632-ARTS [2787]

For box office hours visit
Stallercenter.com or
contact the box office at
boxoffice@stallercenter.com
or call (631) 632-2787

Programs, artists & dates
are subject to change.

Lion Babe

Colin Carr

Morgan James

Stony Brook Symphony Orchestra
Peking Acrobats

Macy Kate

Emerson String Quartet #1

Vic Dibitetto - Comedy

Met Opera Live in HD - Medea
Michael Feinstein "Get Happy"
Stony Brook Symphony Orchestra
Matthew Polenzani, Tenor

Starry Nights - Fall

Kinky Boots in HD (From The London Stage)
Met Opera Live in HD - La Traviata
Henry V In HD (National Theatre Live)
Caroline Campbell, Violin

The Kat & Dave Show

Metopera Live in HD - Magic Flute
Stony Brook Symphony Orchestra
Sons of Serendip - Family Show
Sons of Serendip - Holiday Show
Gala 2023 - American Ballet Theatre

stallercenter.com (631) 632-ARTS [2787] i

@stallercenter

Sept. 23
Sept. 28
Sept. 29
Oct. 1
Oct. 7
Oct. 14
Oct. 18
Oct. 22
Oct. 23
Oct. 29
Nov. 5
Nov. 6
Nov. 10
Nov. 11
Nov. 12
Nov. 13
Nov. 19
Dec. 1
Dec. 3
Dec. 10
Dec. 11
Dec. 11
Mar. 4

8pm
Tpm
7pm
8pm
Tpm
8pm
Tpm
8pm
12:55pm
8pm
8pm
3pm
Tpm
8pm
12:55pm
Tpm
8pm
7pm
12:55pm
8pm
4pm
Tpm
7pm

STONY BROOK UNIVERSITY

STALLER

CENTER FOR THE ARTS






ALIFETIME OF DISCOVERY

STARTS HERE

Within Stony Brook University’s College of Arts and Sciences, you'll find
a welcoming community to share your lifelong journey of learning and
innovation. But don't take our word for it, take theirs:

“Stony Brook is such a perfect fit for me, and
I'am extremely grateful to have had the
opportunity to work with such amazing
professors and make use of the outstanding
resources that SBU has to offer.”

—Zenab Elzamzamy ‘21, BA Psychology

“Take advantage of all the opportunities
present at Stony Brook. There are lots of
people here who want to help you!

—Jose Guerra 21,

BS Biochemistry,
Minors in Chemistry and Music

Prepare for your lifetime of discovery.
Visit us at stonybrook.edu/cas @SBUArtsSciences

q\\\\ Stony Brook University
College of Arts and Sciences

Fine Arts | Humanities | Social and Behavioral Sciences
Natural Sciences | Mathematics

Stony Brook University/SUNY is an affirmative action, equal opportunity educator and employer.



LEADERS IN DENTISTRY

World-Class Care
Right in Your Own Backyard

Stony Brook University School of Dental Medicine proudly offers all dental

specialties in one location and incorporates the most advanced technology
in dental medicine into treatment.

WIDE RANGE OF SERVICES OPTIONS FOR CARE

* General and cosmetic dentistry * Dental Care Center — predoctoral dental

* Dental implants students and postdoctoral residents are

« Endodontic treatment (root canal therapy) supervised by faculty ina semi-private setting

« Oral and maxillofacial radiology * Stony Brook Dental Associates — faculty
(cone beam CT and digital x-rays) dentists in a private-practice setting

* Oral and maxillofacial surgery

+ Orthodontics (braces) and pediatric dentistry INSURANCE

* Periodontics (care for the gums) Visit our website for a full list of accepted

* Prosthodontics (crowns, bridges, dentures) dental plans.

* Oral and maxillofacial pathology

* Geriatric dentistry CONTACT INFORMATION

* Patients with special needs Hours: Monday to Friday, 8:30 am to 5 pm

* Patients with dental care-related fear or phobia Dental Care Center: (631) 632-8989

* Oral/IV sedation Stony Brook Dental Associates: (631) 632-8971

* Urgent dental care

* PACE Center for Senior Health and Wellness dentistry.stonybrookmedicine.edu

q\\\w Stony Brook
School of Dental Medicine

Stony Brook University/SUNY is an affirmative action, equal opportunity educator and employer. 19051601



Detachment: MFA Thesis Exhibition 2022 at the Paul W. Zuccaire Gallery

PAUL W. ZUCCAIRE GALLERY

is supported by the generosity of the
Paul W. Zuccaire Foundation.

The mission of the Paul W. Zuccaire
Foundation is to perpetuate the
memory and the spirit of Paul W.
Zuccaire by the encouragement,
promotion and support of the arts,
education, health, humanitarian and
other related activities through
grants to not-for-profit institutions
and organizations.

The Foundation was established in
1999 by Estelle Zuccaire in loving
memory of her husband.

Paul W. Zuccaire
FOUNDATION




